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The base of this little conical hill was
strengthened and supported by terraces built of
stone, and running up its sides, one above the
other; and the ascent was, and is still, by a steep
flight of steps, which in ancient days could easily
have been defended against attack.

Most of the temples in Kirtipur are more
or less in ruin, but there are some whose
revenues have been partially spared by the
Gorkha Government, and these are, therefore,
still in good preservation.

The principal temple stands upon the
edge of the hill, near the centre of the north side
of the town. It is a four-roofed temple of
Bhairab, (This temple was built by one of the
royal family, A.D. 1513.) and has a large number
of worshippers, many of whom, on certain
occasions, come from distant parts of the valley
to perform their devotions at the shrine of the
most popular deity in Nipal. Inside the temple is
a painted image, not of a man, but of a tiger
(From which the temple is called Bagh Bhairab.)
— that animal being looked on as a symbol of the
god. Close to the quadrangle which contains the
temple of Bhairab is a small square, in the centre
of which is a tank of very dirty water, and on the
north side of which are two or three ruined
temples.

On the northern edge of the town, at
the top of one of the foot-paths by which the hill
is ascended, is a small shrine of Ganesha, which
has a beautifully carved and very picturesque
stone gateway, covered with designs of different
mythological subjects. This shrine was built, a.d.
1665, by a Sherista Niwar, a Jaisi by caste. On
the toran above is, in the centre, Ganesha; on
his right hand, on a peacock, is Kumaril; on his
left, on Garuda, (A being, half bird, half man, on
whom Vishnu is sometimes represented as riding.
—(Ed.)) is Yishnavi; next to Kumari, (The Virgin,
Siva’s consort, otherwise known as Kali, Durga,
&c— (Ed.)) seated on a buffalo, is Yarahi; next

to Varahi, on a demon or man, is Chamunda or
Kali; next to Vishnavi, seated on an elephant, is
Indraini; next to Indraini, seated on a lion, is
Mahalachmi; above Ganesha, in the centre, is
Bhairab, having on his right hand Brahmaini
seated on a goose, and on his left Rudraini
(consort of Mahadeo) seated on a bull. Below
the Gryphons on each side are Kalsas, supporting
a Siri Baksh. Above, at the lower angle of the
toran, is a double trikon with a binda or point in
the centre. The eight female deities represented
on this toran are collectively called “
Ashtamatrika,” or the eight divine mothers. They
stand in the following order of precedence
towards each other : — 1st, Brahmaini, on a goose
; 2nd, Rudraini, on a bull ; 3rd, Kumari, on a
peacock; 4th, Vishnavi, on Garuda; Sth, Varahi,
on a buffalo ; 6th, Indraini, on an elephant; 7th,
Chamunda or Kali, on a demon (wife of
Bhairab); 8th, Mahalachmi, on a lion. Above them
all is often placed, as in the present in- stance,
Bhairab as lord of all. Ganesha and his brother
Kumar being sons of Bhairab or Maha Deo are
often, as in this case, introduced into these
sculptures.

In the south-eastern quarter of the city
there is a Buddhist temple, called Chillandeo,
which, though comparatively small, yet on
account of the number of sculptured objects of
Buddhist worship which it exhibits, and the
accuracy with which the various deities and their
respective symbols and vehicles are figured, is
one of the most perfect and valuable monuments
of Buddhism in the whole valley.

There are no other buildings of any
particular interest in Kirtipur.

The city of Bhatgaon is situated on the
eastern side of the valley at a distance of about
three miles from the foot of Mount Mahadeo
Pokhra, and of between seven and eight miles
in a south-eastern direction from Kathmandu. It
is built upon the northern or right bank of the
Hanuman stream, which flows round its eastern
and southern sides. It stands upon a promontory
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of high table-land which stretches from the base
of Mount Mahadeo Pokhra, and extends between
the plain of the Hanuman stream on its south
and east, and that of Kashn Kushn or Kansavati
stream on its north and west ; these two streams,
with their attendant plains or valleys, uniting with
each other a short distance below or to the west
of Bhatgaon. The city is said to resemble in
shape the conch or shell of Vishnu Narayan; the
rounded and broader end of the shell being
towards the north- east, and having its point
directed to the south-west. Bhatgaon is not so
extensive as either Kathmandu or Patan ; but its
streets are wider and cleaner, its general
appearance more imposing, and its temples and
public buildings are in better preservation than
similar edifices in any of the other cities in the
valley. It is supposed to contain about fifty thou-
sand inhabitants, and of these the large majority
are Hindu Niwars, the Buddhist Niwars hardly
amounting to one-third of the population.

For two hundred years previous to the
Gorkha con- quest of Nipal, the King of
Bhatgaon had generally maintained a decided
ascendency over the two principalities of Patan
and Kathmandu.

The three kings of Nipal were independent
sovereigns, but being descendants of the same
common ancestor — Jai Ekshah Mall — the two
junior branches usually acknowledged the
supremacy of the elder House, or that of Bhatgaon.

The jurisdiction of the King of Bhatgaon,
within the valley, was comparatively limited, as
— with the exception of Timmi — it extended over
no large towns. Beyond the valley, however, his
territories spread east- ward to the Dudh Kosi
river, and northward to the Kuti pass, and were
much more extensive than those of either of his
brother sovereigns. His royal residence, although
smaller, was always more handsome, costly, and
ornamental than either of the other capital cities
in Nipal.

At the time of the Gorkha conquest of
the valley, Bhatgaon was surrendered to Prithi
Narayan without a struggle, and it escaped in
consequence a good deal of the plunder and
maltreatment which were experienced by the
other cities of Nipal at the hands of the
conquerors.

The great majority of j its inhabitants
being Hindus, the Gorkha King — himself a
bigoted Hindu — appears to have respected their
temples, and to have restrained his followers
from committing any flagrant or open violence
against the public buildings with which the city
abounded. Prithi Narayan may also have felt
some sympathy for the fallen fortunes of his
former ally, Ranjit Mall, whose applications for
assistance against the Kings of Kathmandu and
Patan had been the immediate cause of bringing
the Gorkhas into the territories of Nipal.

From these various causes the aged
King of Bhatgaon was treated by Prithi Narayan
with consider able leniency; his capital was
respected, and though the Gorkhas, of course,
sue more, appropriated the entire revenues of
the state, and the greater portion of those of the
church, yet they fortunately spared enough of
the latter to enable the Niwars to keep the
majority of their temples in a state of very good
repair.

It is in consequence of this unusual
moderation on the part of the Gorkhas that, in
comparison with Patan or Kirtipur, Bhatgaon still
presents a flourishing appearance ; its streets
and inhabitants have a cheerful aspect, and its
religious edifices generally are, even at the present
day, in fairly good preservation.

The mass of the Niwars of Bhatgaon
being Hindus, most of the religious edifices which
adorn the city are sacred to Hindu deities. The
Buddhist temples and vihars are but few in
number, and are none of them remarkable for
either their size or their decoration. For
description of darbar and temples, &c, see other
note-books.

The ancient walls and gateways of
Bhatgaon, like those of the other capital cities,
are fast crumbling into ruin. The principal streets
trend from the gate- ways either to the darbar
(which is situated on the northern edge of the
town), or to the small square called Taumari Tol
(containing the temples of Bhawani and Bhairab),
which is a little to the south of the darbar, and
which stands in the centre of the city.

Outside the city, on its western side, is a
very large and handsome tank, called Siddha
Pokri, three hundred yards long and one hundred
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yards wide, sur- rounded by a stone gateway and
enclosing wall with patis at the four corners and in
the centre of the four sides. It was built by Rajah
Partab Mall, 1640-50, and thoroughly repaired and
stocked in gold fish, imported from China by
General Bhim Sen during his Premiership.

About a quarter of a mile to the west of
this tank is another large tank, of similar shape
but smaller dimensions. It was built by Partab
Mall at the same time as the other tank. It is
now neglected and fast going to ruin. There is
also a small tank, called the ““ Queen’s Tank,”
on the opposite side of the road. Between these
two tanks is an open plain, over- looking the
valley of Kashn Kushn to the north, and that of
the Hanuman stream to the south. It is used as a
parade-ground for the troops now quartered in
Bhatgaon.

To the south of the city, at the distance
of rather more than a mile, is a very curious
shrine of Ganesha — called Ganesha Than, (Itis
commonly called ‘Suraj Banaik.” There are
four favourite banaiks or shrines of
Gkinesha in the valley: — 1, “ Suraj Banaik,”
near Bhatgaon ; 2, “ Sdhi Banaik, at Sanku
; 3, Assu Banaik,” in Kathmandu; 4, “ Bigha
Banaik, near Chobbar.) — very prettily situated,
at the summit of a steep flight of stone steps, on
one shoulder of a richly wooded hill which runs
out into the valley opposite to Bhatgaon.

There are no other objects of particular
interest in the immediate neighbourhood of
Bhatgaon. The suburbs of the city, which lie
chiefly on its southern and eastern sides towards
the river, are very dirty, and infected with pigs
and buffaloes and their respective herdsmen.

The Hanuman stream is crossed by
three pucka bridges ; over the southern one the
road passes towards Ganeshthan; the two other
bridges lead towards the east.

CHAPTERVIII.

REMARKS ON THE ROUTES BY WHICH AN
INVADING ARMY COULD APPROACH THE
VALLEY OF NIPAL.

( Condensed from a Report to Government by Mr.
Ross Bell, C.S., dated Delhi, March, 1839.)

From the Oudh frontier to the old Tenavi
Naddi, the country situated between the parallels

of Bansi and Sharwa is covered with dense
forest jungle and intersected by deep nullahs.
North of Sharwa and to within ten miles of the
lower range of hills it is comparatively open and
swampy, and is covered with extensive plains of
long grass, and occasional large patches of
cultivation.

Between the old and new Tenavi Naddis
is an immense swamp, impassable at most places,
extending from Irwah to Tilokpur, and from Sipur
nearly to Betul. From Tilokpur to Palia the
appearance of the country is much the same, but
the ground is in general lower, and the scenery
varied with patches of sal forest and bamboo
jungle. Eastward of Pulia, as far as the Gandak,
the country alters; it is no longer intersected by
nullahs, and the jungle entirely disappears.

The above tract of country, lying to the
north of Gorakpur, is admirably adapted for
defensive opera- tions ; but many of the reasons
which render it so would deter the Gorkhas from
using it as a passage into our provinces, for the
following reasons : -

Ist. Because the numerous and deep nullahs,
the swamps - many of which are impassable
- and the dense and extensive forest jungles,
render rapid movements either of advance or
retreat impracticable except to a very small
party.

2nd. From the Gorkha custom of never carrying
supplies, and the country through which they
would be obliged to pass not furnishing grain
in any quantity.

3rd. Because to the distance of thirty miles from
Betul, in the direction of either Gorakpur or
Bansi, the water of the numerous nullahs is
of a poisonous quality ; the few wells are far
apart, and even their water is unwholesome.

4th. “Were they to march to Gorakpur, either by
Bichaul or Lotan, they would expose
themselves not only to be taken in flank by
any cavalry sent against them, but also to have
their communications cut off even by a small
force on the road leading from the Bagha ghat
through Nauringhi and Mirrhedia.
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5th. Because their most advantageous points
from whence to attack our territory in that
quarter are the passes of the Gandak and
Cherya Ghatti.

The country stretching under the hills
from the Gandak to the Cherya Ghatti pass is
uninhabited, and no good water, except from the
Rapti, is to be found in it.

There are three principal passes by
which an army may enter within the lower range
of hills from the side of Bettiah and Tirhut, viz.,
in the centre, that of Cherya Ghatti by Bichakoh;
on the left or west, that of the Gandak ; on the
right or east, that of the Baghmatti. The route of
the Baghmatti is probably the easiest, as it is by
this route that crowds of buffaloes and other
cattle come to Nipal. Some may infer the same
from the extreme and jealous precautions taken
by the Nipalese to prevent any foreigner ever
entering Nipal by that route.

Mr. Bell would recommend, however,
that only a feigned attack be made in that quarter
to act as a diversion, the principal attack being
made by the Gandak and Rapti. The reasons for
this are that we know exactly what difficulties
are before us in the latter route, and that we
have lots of good guides (the dak runners,
Danghars, who came originally from Chota
Nagpur), whereas we know nothing of the
Baghmatti route, and could not get a single guide.

The Gandak is navigable for large boats
as high up as the Mutabanni, and for small boats
within a few miles of its junction with the Rapti,
during the whole year. Stores may, therefore, be
conveyed to the pass of the Gandak with great
facility and little expense. This is not the case
with the Baghmatti.

The army should advance in two
divisions, one through the Cherya Ghatti, the
other by the Gandak pass. (The approach from
our territories to Cheryaghatti lies through
Bissaulia, a Nipal village, twelve miles from
the frontier, and on the skirts of the Sal Forest
; here the jungle is very thick, from the Nipal
Governor never having allowed any timber

to be cut. It could offer no effectual

resistance.) The effect of this would be to turn
the position of the Cherya Ghatti and to force
the Gorkhas to evacuate the lower hills and
jungles which are bounded by the Rapti on the
north, and by the Ramnagar and Bettiah districts
on the south. The road passes by Bichakoh, a
small post situated in the bed of a ravine at the
junction of two streams, one of which has its
source to the northward, the other to the west.
Were opposition offered here, the post might
easily be turned by following down the bed of
the stream which flows in front of Bichakoh, or
by crossing on the left of the post to the Delta
which is formed by the junction of the two
streams and then ascending the bed of that on
the right. From Bichakoh the road lies up the
bed of the stream on the right.

The Cherya Ghatti pass itself is the first
really strong, defensible position. It could not be
stormed in front without great loss, but could be
turned in flank by the Gandak pass and so
rendered indefensible, as it would require to be
evacuated by the Nipalese to save themselves
from being attacked in rear. The division would
then march to Hetowara.

The division which enters the lower
range of hills by the Gandak pass should proceed
to the junction of the Gandak and the Rapti, there
cross the former stream below the junction,
and then proceed up the left bank of the
Rapti to Hetowara, where it would join the other
division.

The valley of the Rapti is of considerable
extent. Until the commencement of the first
Gorkha war it had been extensively cultivated,
but the then policy of Nipal led to the inhabitants
being removed to the villages on the surrounding
hills, since which time the lands have gradually
reverted to a state of jungle.

On the occasion of calling one day at
the Residency in 1851, Mr. Erskine rather
pressed Jang on the subject of making a good
road from the plains to the Valley of Nipal. Jang
stated that the prejudices of his countrymen were
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very strong against it, as they thought that while
the roads remained in the present state no
invading army could make its way to the valley.
For his own part, he said, since he had been to
England and seen our railroads and tunnels, &c.
he knew our power and skill so well that he was
convinced if we could not make a road over a
mountain we should make a tunnel under it, so
that no mountain could stop our progress. “But,”
added he “ though the cat cannot fight on even
terms with the lion, yet if the lion drives him into
a corner the cat will scratch his eyes.” On
another occasion Jang said, ““ I know my nation
is not equal to yours, nor our power to yours ;
but there is one thing in which we are and ought
ever to be equal, namely — justice, mutual
justice !

Proceeding from Hetowara to
Bhimphedi, Ross Bell proposes to turn the fort
of Chisa Garhi (which is situated north-west of
Bhimphedi) by ascending a spur of the mountain
which rises from the valley to the east of
Bhimphedi, and leads, by a gradual ascent, to
the top of the ridge, arriving at the top of the
range about four miles to the east of Chisapani.
Then turning westward, they would march upon
Chisapani (where a spring is), along the crest of
the hill, and from that spot command the fort
and destroy it by shells in half an hour. Having
surmounted this mountain, he anticipates no more
difficulties, as there are no more defensible
positions. The water of the Rapti is perfectly
wholesome along its whole course; with the
exception of the spring at Chisapani, there is no
water between Bhimphedi and Tumbha Khana;
from Tumbha Khana to Kathmandu there is no
scarcity.

CHAPTERIX.
ON THE NIPAL TERAL
(Abridged from Report by Dr. Campbell,
July 1841.)

Theee are two routes by which the Terai
may be traversed from Bissaulia to the Mechi
or Machi river. One runs through the Cachar,
i.e. for the most part close to the foot of the

outer range (Cherya ghatti), rarely leaving it for
a greater distance than four miles. This rock,
generally speaking, is through thick forest without
under- jungle ; it is but thinly inhabited by a few
Tharus, Dhanwars, and Manjis (Masahis), who,
having cleared a few spots along the road, grow
rice and bajra, and eke out a rather scanty
subsistence by hunting pigs and eating carrion
and vermin. The road is fit for elephants and
ponies only ; and as supplies are not produced
on it, only a small party could travel by it.

The second route lies for the most part
between and equidistant from the forest and our
frontier, say- five miles apart from either. In some
places, as at the crossing of the Baghmatti,
Kumla, and Kosi rivers it is on the frontier. It is
travelled easily by elephants and ponies, and very
little pioneering would enable horse artillery to
pass along it. Hackeries are not useful, except
occasionally between large villages, and that only
to the west of the Kosi. In no part of the Morung
(i.e. country to the east of the Kosi) except about
Rangeli would hackeries be of use. It would be
very difficult to bring guns through the Morung.
The country immediately under the hills (there
is no continuous outer range east of the Kosi) is
quite flat, swamped all the year, and the soil a
stiff, tenacious clay, which, when exposed
without sward, is not passable ; with sward, it is
broken into ruts and ravines which render
travelling slow and irksome.

The whole of this route, to the Kosi, is
peopled, and, with exception to a few spurs from
the forest, is cleared and open. Supplies
abundant, and cattle swarm in it. All the rivers
fordable except the Kosi, which is nowhere
fordable at any season.

The route lies by the following stages,
distant ten to twelve miles on the average : -
Bissaulia; Banurwa; Olyan Patarwa; Burhurwa;
cross the Baghmatti; Ingurwa; Gurhara; Dhasali;
Jalesar, six miles from Janikpur; Dhanuji; Balaha-
Arai; cross the Kumlaji; Thari-Naraha; Sakarpur;
Hanumanganj; Bhanurwa; cross the Kosi (in six
feet of water on the 18th of January);
Dewanganj; Kolya; Eangeli; cross Balan river;
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Athmonza; Nazarpur; cross the Konki;

Kalikaghar, on the Mechi; Nagal Bandi, right bank

of Mechi; Mechigola, confluence of Mechi and

Siddhi rivers and within the hills. From Bissaulia

to the Mechi, say two hundred and fifty miles.

The extreme breadth of the Nipal Terai
is not above thirty miles ; its narrowest part, at
Bhanurwa on the Kosi, about twelve miles ; its
average breadth about twenty miles.

The Terai, in its breadth, may be divided
into four regions :

Ist. The open Terai averages ten miles in width,
as far as the Kumlariver, and five miles from
thence to the Kosi, beyond which river it
does not exist.

2nd. The outer Cachar, or outskirts of forest.
Always varying in extent, as after ten years’
clearing and cultivation, it is absorbed into
the open Terai. It averages perhaps five miles
all the way to the Kosi and throughout the
Morung.

3rd. Bhabar, Bhaver, or Sal Forest. Five to ten
miles in width.

4th. The inner Gachar, consisting of detached
oases along the foot of the hills between the
latter and the forest.

The Terai, in length, is divided into two
provinces or regions :

Ist. The Morung \ or Terai east of the Kosi.
This district is distinguished by its extreme
flatness, stiff clay soil, and horribly pestilent
climate.

2nd. The Terai Proper. Lying to the west of the
Kosi, and marked by a gentle slope to the
plains. Varied soil of a black loam, clay, and
sand, fit to grow all crops, including sugar-
cane, the poppy, and tobacco.

East of Bissaulia the administrative
divisions of the Terai are five, from west to east
: - 1st, Bara and Parsa; 2nd, Rochat; 3rd, Sarlaya
Sapturi, on the left bank of the Baghmatti; 4th,
Mabhturi, on the right bank of the Kosi; 5th, the
Morung, on the left bank of the Kosi, and
extending thence to Mechi.

The Kosi river is navigable up to
Bhanurwa, from which Hanumanganj is fifteen
miles distant.

Bhanurwa is a very desirable locality
for stationing troops. There is a fine grassy, hard
plain for horse artillery and cavalry, with the
river for the transport of ordnance and
ammunition.

In the Morung, Rangeli is decidedly the
safest and most healthy place. Here the river-
water is good, and there is a slight elevation of
ground. Everywhere else in the Morung the
water is bad, and the country a pestilent swamp.

In Rochat is Burhurwa, high and dry on
the right bank of the Baghmatti.

In Sarlaya Sapturi is Jalesar.

In Mohturi are both Hanumanganj and
Bhanurwa, both well raised above the
surrounding country and having a light and fertile
soil.

The above-mentioned civil and military
stations, with reference to salubrity, are greatly
superior to the ancient cities of Janikpur and
Samraun.

Elephants are fast disappearing to the
west of the Kosi, and the Morung is not now
able to supply the usual number required by the
usage of the darbar, viz. five hundred per annum.
The subahs and catchers import largely from the
Botanis on the Eangpur and Assam frontiers.

The police arrangements throughout the
Terai are excellent in all respects, contrasting
favourably with those in our own territory, being
more efficient and much less extortionate.

The annual receipts from the Terai (east
of Bissaulia) at that time were four lakhs of
rupees; but it was confidently expected that when
the land measurements and assessments then in
progress were completed, the results would give
six lakhs.

Many of the middle class, and all the
upper class, of people in the Terai — except the
Khus officers — have property in our provinces,
and at least a moiety of their savings in money is
carried across the frontier to our territory, in
which their families very generally reside.
Accumulated wealth was felt to be a source of
danger and uneasiness to the holder from the
great liability of its being rapaciously dealt with
by the extra-judicial authorities in Nipal.

(To be continued) iy
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