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AU ANgY R ot F qEer gaw
ATHYY ATATAHTR] GHE G gomafasl gq@
HTITTHT ‘ST G (AHIUTEHRT ATRT AAETEd’ AR

1Y 9y Y T TFAT I 9 T ST T8
a7 |

FUFAAT SieAga AAMFAT FGT qIEA
TSl SHaTRl g Afaw anfeer SRefim st
T TAPTEE T VR AL AT Afeed e]
HETF TR Sffearasa |

T TNUT, 0T, AATATCRT fare T
e, areitfrsraTR qem AfgueT aifEer qRTSTR
fafe gwEE aTfeer g aaeTee SAef Al
A T FAATRT AT ST ISTEH T T |
LA TR TAATRT VAR FATEAT IS HTHA
Tt ST iR ST T SATeEe e
afeer gFvhaT aifea T A v e freas
T ATTRT FATSTAAT |

FHIX A qHIH AT GO AHTEEH
ISiaET wrEd Eedt afkadd TR §D, e
UF AAATATE (A AT Tod qaSH Qe
AT e fude, S SdeasET |

AT I AATRUTS WA SR A58
T faeaasr o T ey S
faeft st fimaren avaeR fufa SaTR e
AWTHT FATITHAT |

WfET &g deE N wEAUST e
HEYET ACHUT HESAA Mg T FwAiigd Suaat
TfgrEe Jvun oY gfoefier et s
T, FHER FAAATH e qifeed fasan T swatee
qUSTH I Wohl JASTHAT |

JE AFA ALERA W T SR
FTH TH AR, AT T TG QT SATGAT AT
TREEHT TASTRE qEe T EAOA 39 qAfeRatas
gRhf T qRWAT |

AR JRlcTR P GIE UIH SWTHIT
TN qTE AT AT G TR TEAT ATCETR
gt sifeurees srafavammty famme e aa
fHtoT U FaTSTHaT |

g HIgRT TR JATE ST T2
FaeTe fRR T g fmmr Teifos ot
TT Welt A aiferraRsE |

AR FHAME AFAAATE q@AH T
we e faeg feer e TR WORT FASTER
& Aecdahged WaEie qfecd d@a T A
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fmds, SE@ aarsawHan |
FEAFTAT QRN BT qIET A
ATSETET sqaet #uATeRT fAfe amfrar wmaea @
FATIAHAT |
AT THIHT e Aenet v S, qHTSTH
IR ARSI THFHEAT Jeaqed feqwaant fmt |
qTF afrfert AT SR FHTAfciea T
WUHT ITh FEHAT GHHT A6 THI SNAA E@NTd
TR PR | R sl g, fawmen g,
e wiftm, @ westw, @sf 9%, wER I,
Ao faet | @Y weRE AW 99w ¥
Tr@T AeaTwl qhatd a geqd WoE R |

faga ax TEe fegawn

e

HTRIY AUTierhteT SUqHE TS it
gE At R off fava @ wEE f@@ o A
HTGTHT WX T 09 Je9® qamed atafaant
AT TF qI= FEHA W4T |

FEHE T Al STTHE o e
g fama ;e R 1 TR FROT T TR
wuar af faafe aWeg FeT g2 ammaT T ¥ e
AR TAAT fATIH TATSTEL FIHE 9 T AHAUTA
THEA ST O U ERate e awd Aot
FIET AU AT T fawEsr Rt aq & W I
gfcag & favam o< WA |

FETA WRTY ATCITTRTAT AAFRITRT SISO
AR FH TR GRG0 qa1 ferw &=mn
HERIIA AHAAT IT T JATSHgs HehdY AU
aue faeeft aggw At aEw AREwiEEaE T
EHWTETE TE(h! Fell FEhid T TFIT LET0T TR
ST femn aft aEt § @EERT 9T g9 S ek
THHAT |

g WeRTR T e g A semfs
FTuT qurea frerrt sfir fafwe feemane sremmment
AT AMELEHT, TLEHT T J=T T FApmae a@d
HTHELUTH! AT FHUEE WL TATSTEe WehIY
AT RIATHT THA TAT JTATCHT AT FIART T
SIS YT HETERT SRR faqem |

ATRIY ST 0 Ja0F qared atafaent
o MaAgaE A aETaeaERt e
TG AW FA=UTHT GRTSEET IIEEA ST AR
T TR T4 T WehiR HIWE 9Q aTe qefer
T T ST qAqT AR TEA Jagq T e e’
T TS g o T Wi AT |

FHAAT AR e fammer afirfoant steer
AR WA AU Al qian fawmaant i
TETRT FAT TEH(A T TFIREERARAT T4 T FEEATE
TE TR T T q@AW TRIEH T wiqwrn afw a|
AT FH T A FHE R TE T T W A
faqwar

I FUHAAT WRIY e e afafaant
e TaH WERIY WY 09 R e atfaet
eer R e wwie oft e s B

FAT-TEHRIA GL&IOT T
AT Q&1 & gAaA

I ALATIAFTRT JTIHE THAAT HLA
ITAHOT qAT FrAAAF WisorwRAr arfan®wr
gfteTTfigeae UF @HRIES T WA & T JHI0TT
faawoT T |

gty arETtiE g et st T
TR R TAIRd G& WU THatd STENUT qaT AT
HINUTEHAT TR THIIA TAT FAOTT faaoT F=FemT
IUTTE AT A @it it wer-seanta TeruT
TH T TR qEW g A T |
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|

AT ATTR  qFqar qa: faaforar
TSI/ g uAssierE ey T St foade
arEttE oz dvgenha faemdigeae amtes
IAQEUAA® Hivgd THUH FATSTHAT |

WERIY AUT a1 & ) & agreast Waw
SqTER JAT-faamefiel AT AME AT Teqa
FATSTES TR g1 ¥ friam aga i ufr T
o A TATSTHAT | ATfer FieTEw AT Gea ey
fiferw FrawEt e T o H@ oty R s
T WA |

ITh AT TTeTee HIGel dae], qed i
grmaf, TR et gagAl |

AT Feaehl LT T HE TRl FHTIfTea™ T
T FUHAAT HE TAMT qar Tnemfige Tt
gemafa, et gemfa, Svvaw Faw T g aemtas
aft sewgE fam |

ATEUEE T TFaeeft
FfHAETHIOT

U Awge fram widiEr e Sff wamoen
@t sTEETHT AU SfraEN Al agy W= Q
AT AWMAHT AATHAATHT ATGEE T aFaeel
afvaEiTuT FEHT THIT FWY TSR IHE
Ffqemam™T UF TR i AEEUEET ™ 95 T
qEQe WY |

FOFAAT TSNS v SUTEAS  WRETEE
AHA FHAFH AT q@ A T IRT THIGA Tl
aa Terr fge far awen Afaue qRud av

T T franferaaermed aierot T IT=reant At s
THHAT |

A AR ST gferee, A T
FISHUSHT IJUALHT AT JSYT T T HGwATATE
Heg A T T@U STEqarteanl i (F|ioT Tt T
a1 a1 ot @i TeATEdd WH! JasTwal |
FEHAAT T, AT AR ATZUIS TRT qFaweft
AFTAETHTOT T W |

AFHHIATAGH HAUT & T AIHITRT SLqe
GR@T gSTafast aWTaidea® T HUHT FREHEAT A=
AW uf e He f

AT FHATLN THTST

AT gHfd WA

AT AgY R T e St e fmEen
HETETHT FARURT FET T TaH TSI s
SUTEAH! @ AT FHAT FAT qqT AT FHATL
AT WAAT & TATH AMH{T TSH AR5 T ST |

FrREAT T afafy e saeas Sifgw
T ARINE W T FHARIEE a9 WE gaee T
TASTEL FHARGEA TAMIRITEHF 0 T AT
AT TH AIATAT FH T AT W4T |

FEAFHAT FH( A AR/HAT AHIL A
qfufaanT Teuel FALAVERREY @A FHAR A
ARAT AT FHFEN! Ja fHaig T AR oA
darh! fafia wEie o o-4 WAT T & THIA
FATITHAT | eI & faeareant anfit | @ ¥
Y R ZEA UIET TREFEE TGN 3% T TR
THAFET TaF Qal THEE A AH{RUTR g€l aw
I FATST AT | JEA FRHEAT AR ATty Jur
FHAT TATS ATHTCRT IUTEAET T Al FHAT
TR [FUmaR T T WY wEN e faeg
TR gae arsawar |

ARFRTT WA @ T AfHfaET dHeTe ST
HAFITHT AHTIITTAT HURT HIHHAT THET TAT (A,
BT gErmEnTe afF aegwasRr o |

ITh FIUHAAT THET FATAFTRT SHETEATHAT
3 AT AT FHATK TAS HAGT & T afdfd
A TNTHT B |
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HThY ARl TRl
HFEATAAT IR S

AT AMIaIfasE™ wifwg fageor T
TEHATAHRT ATRT @ET TR HIEAT [t TTaee, ag9-
TEAT qAT TEFR IgEaTe Wit T AHF TEIRT T FH
AT WH D
afezear A

HRIY FeATaIeda afewot aaaq qar o
TEal . § i F9 oS @ AETEw Tut AT 3
A TEEART TRHT G |
dolo] AR

TES WE % T WERYY A9 FT A, 3 feom
qAS] F9d qAT HUT gl [F T T=HE@ )
TeeitE ST FEEE T TRE |

HERIY ATTERT THE A TS JgEedrs
FRIATEHT T ATHUL AT TR T THHEAT |

|
WThTY ATl fthea T g

AW ATIAFARTATE  Wiederaufbau
Bhaktapur e.V Revival of Bhaktapur T J&UTET
TNfdERT qEY SR Wiw wew (Portable Aqua
Unit For Livesaving) ftfeaX I 4™ @@aReasq ®EH
¥ Tq 93 THHTER B |

THE TSI WeRYY TR qRaTE JETATS
geae feasEn |

Sifcids JAHAGT

¥d. [dmarRn qoiiaR=N
W RQY WO o} | fHER : 099 ATE 93
HAHIY ALATARTERT FHATL
gRWT el qEH ™ A#En
RAmarn qeRilar=+1 3:@3
g Aaeufa wEqut sgsstelt st
e T afRasA =T Zifdw
JHASAT =<k LT |

MThYR oloRUlfeidl uRaR
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Alcichl ATal AT R Chaldl

A HFA TERT ATRT JEATUT THT STaf¥et
T ARAATIET A5 TEHT HETAT AT % T (T
q0) TF TTARITATE T T At fega sreafeet
Frgdl SR © | A5 ATHATHT TRAAT qT9 S
farat &t 30 SR T | G R%0 FAT Yo WeaT @
TEE A3 TEHT TSTSHHRT B | TAaTEH ZFl TATEeS
YT IAIEE (TUZ) T & SAH A AL AW
wEA FEAT TSTTCH T |

famam-q (Tianwen-1) 7= faguat Ot am
‘A A WEW ThS qE IS8T 9, 099 (F RoR0
JATE 33 AT IRAUT AR I I AR Al
SETE JEUA TR & |

T T AT %9 FUG Yo AT Rl
IS W AFAUEH! FEHT Ja9 AT &1 | qeeiane
T AW R FIE 0 AE@ fFAHIT T EH B |

famaa-q @ a5 g FEET TE9 TG
TfeAl aféa TBTUE B |

foRIFa=-9 & UGTED! Agdl Je ! Ulgal afae

fRmmam-q F 3@ O TaF HATA TEHl FE
aTee Aefl S AfRATEFIHT TR HAEHT AT T
TATITH T | O AFA AT HAAL0T FIIE TErhT
TIAVSAR] ATEAT TAT FAEA HEd TARA © |
foemaam-q @ WA TEHT OF wIHN AW QAR |
f@ avET T awaw |

fa3ae-q Agel Tl BSH! AlG

HF=RT T7 qTWAT TIAT @Y, TIST AUST
T U & TG A fawe e et JueReot
TEH T | @ TR dA HE o fFAl @R B ¥
TEHT it WfET T AR AHAEE TauehT o |
FTETA AT TYgRT FEAT WY Tl T AFA TG
YFALUT T AT THAT T |

TETR WA A5 Tgh TgdT T a3
T A azem o | Attt afwoees [
TEHT THEAT@THT ST ITAH Teoh! ‘TS (UAT TR
afgm’ fum aqaT ATET FEEI0T e B | 6
ETRT TIHART AT THD |

@, A1 B’ IPedle faarad-q & yaua

o AfEEe a5 TRl WfEE aATEg,
IHUSH, TATEI0T T AIETRT HEAH T Jarzlant © |
faae sfvaEed AsewgAT Tl favg SeTgeRr
fag | famem Ear o FHIUTRT SAERTEET @Eani
g mEn AeE © |

qTA TEHT AT TR A™A Q0.9 R
TIT ATG WA HF AT ¥ TuaT 3R et o fem
T |
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fRIIaeT-q @ Agel JE ! HEAT TGS Ydel Rufty Vst
ecifey HegT FTe
fafrat s famaaE e wnfia gt
@S’ (Questions to Heaven) && WA 34 &iXa
3¥0-R9c & T Gfeg Ha T T (Qu Yuan) &1
FHfaamang fagust & |

FIANICGH AT e
T™ Ul aESAdATg
T

FIATaTGH! G FANHTA ATl AR
T T TATHRRT © | AT T Seegeht AT SR
ST farasfia SRa qE™ 33T S
T | agHT afurH o s@fvat avaa ®E
afasn dify afq fager famy | av 9@ qmer
SEATZUHRT TFT LR FAT-IAHT TFreelTs s
FATY |

gi AfydE®T Yo AT aga-FgEATH
gfafafuar gearee M@ qgw o9 Fgarfazgwl
TAATYOT ATHRTERT Heed T T qeaeed AW LAl
TEIAATE IWTH! AR FYATHT TEAFT TEAT
|1 JHRIAT FUHT T | TAAT ZEATEAT T GEATEEHT
AaAfaRTT, IIAEd, qEATSER, AATEC0T,  aHET
grafeera, Ty, Fgar-s@feer gug anfy arag
B |

T I TACRT AT FAT T FATA
TAAIRZHT TFIRT HAHA AMfEE IeaTan Ffcargar
IR T % qehTel FIH A AU TRCH B |4

TR

TF ST &1 AfTAERT Treel AThw T TeeTS
g™ T W= | U TrIERT AT SR feraT TR
T | TR T AT AftFaant O qiaas o=
Tw woat foeus |

TET STl AT AT SR feramrET
o o BT TR AT @

fommier staw fem, et et fomlr et
A aX afesm T aRar R | gm st
a8 )

faardmt Fo afemm auee s
framar TEmT TF awE gW | A IS W,
AT, AUER T qOE g AT
qfes™ IOt | FEn A oo am st
A @gr ey At e

afer WAY ST STHALAT TEAY AW |

faaigawr s

TF Ted TRl STEHAT ATl ST WIS
W TUEl Py | W s afiAeeE ae e
fa | us st Aftras s enfage s )
F Al @1 e | JEA WISl TRauaT A,
TATH T AT ARHEE ATHAT TR AT
qf =g fam |

T AT T T@Y RwATTE & I |
IO o TR WISt STt T T AftFEent TSt
faan @FaTea A |

‘& TR A 7’ wftvas e |ven

AR AfCafaT Afiagea g T AT
A Jaw f, qwee fod ) fe et ak
JO T TRFREE GEaF| | FGATS for@t AW g |
1 fen ;0 @@y R 2 TdA Fwerd
TEESH AWHT | 4
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AT F TG ?
o ol sieslisne

A, TTEAA, AIGT STl @HETTH e e | TERT
TUAT % U TR ATST, A/, UST AT @ & |

TR : fon, w@y, gu oY, faw, @R
IS, HaT |

fawdn : ®@ Feg®, IR, ATO-AE,
qFAT wAwA, A, Al e |
FHAR [o09, AAT, AT TT g8, TFEY, TORT T
afe fae &A1)

frer ol @ B, dw AT WA,
3, AT, o, TEThST ot @ o1 i 43 1
A R o s At AETEeT | T
AT af O A @ R

s ol fieq &) e Wiem
™ Toife WE ¥ Ot Wiemuts g fom amews
T |

feafiree TR, @mTETyRT afte, TeTEEn
AR TAT HGAT TS ST ATEATAT T TRAAT ST
HEATT G QG TTHEIA |

femsr W T foaifee fem &=
AT AW @M1 @aeET faeare fen afers | @
T @wfafad g & |

AT G a7 ATaT ST I HE, el
AZABRA a1 I JeRferhT TRTHETRT qaH THE |
QI A AR TG, A, 39, qe,
ot arietET @R @l |

WIeTHT Sifiell fremoR @mEes | a% 79 g
GAHEE @ieT g FEeed Jg & |

AEHT JERT A@TH G N qAE, qEEY
e el

Y T A THFATT AGHRT |

g, @, TRt T WAWIED qIIEr A"
HEHT qaA T £ad |

fax T fawdt oft cday @m &w

fawdin o @m a1 fax @ ¥ "uar
Afees ol @ SR e £

AT HCEHT AR T @ dchld ar
FE AHAUNG I@T E A |

TR TS T, AR T, I8, AE ¥
qEEY qT FAHE g1 990 |

¥R, TFR T AS Sl AUEEH G e,
axay, fod, qu, W, W T aEEa S a@H & |

RAT® A JAAT THREH &9 | IRaTRT
T T O TF WIS ey @ &

aw, fem T wiewr wigwr qu, @@
fore Tt faureRar e &7 |

Taa TF HagL GUH! I TUITEFH T,
aff qa s T a1 @ fafqewr awaa @t
AHT T U T aFo |

et q@AT AT AQIORT T |
Ao faeg 79 |

YR A T SO THAT @ |
fim A a@Er = T ow o W QI e
TFETT THL & £ |

FUATE FATHR FGHT qATSH, F18 AT A€t
Aigme™T e T feaamt wigtad g -y |

(GF JNT TAT THlaF [l ¥RaTy,
faaamT AiFA STERFET & 1)
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TP YR oluidic J>difetd
STOIRAIX2RA JAdI dogdic fA3Tefimr Jar
/AT : Hgerdl, 2071 | |
Nun‘:cber Follow up |Number [Percentage
SN.|  Date Day o ) No 10191 93.710
atients Yes 684 6.290
1 [02.01.2021 |[Monday 423 y T T o000
2 |02.02.2021 |Tuesday 455
3 102.03.2021 |Wednesday 387
4 102.04.2021 fThrusday 392 Services Number |Percentage
5 |02.05.2021|Frida 424
6 [02.06.2021 Saturtiay 9% Emergency 458 4.21
7 102.07.2021[sunday 425 General 2446 22.49
8 [02.08.2021|Monday 382 nsarance L 73.30
9 |02.09.2021 |Tuesday 452 Total 10875 100
10 |02.10.2021 |Wednesday 370
11 |02.11.2021 |Thrusday 400
12 ]02.12.2021 |Friday 400 Age Group [Number | Percentage
13 ]02.13.2021 |Saturday 104 0-9 943 8.67
14 |02.14.2021|Sunday 428 10-19. 704 6.47
15 ]02.15.2021 |Monday 402 20-59 7004 64.40
16 |02.16.2021|Tuesday 349 =60 2224 20.45
17 |02.17.2021 |Wednesday 327 Total 10875 100.00
18 ]102.18.2021 |Thrusday 390
19 |02.19.2021 |Friday 369 Department Number |Percentage
20 |02.20.2021 |saturday 112 CHRP-Respiratory Medicine 1 0.01
21 [02.21.2021 [Sunday 472 ULl L&
General Surgery OPD 113 1.04
22 [02.22.2021 |Monday 422 — 2>t 07
23 102.23.2021 |Tuesday 484 ENT 251 231
24 102.24.2021 |Wednesday 394 Dermatology 347 3.19
25 [02.25.2021 [Thrusday 392 Obs. & Gynaecology 412 3.79
26 [02.26.2021 |Friday 439 ;?:rra:zsz;;rd ;‘Zi ‘7‘;21
27 |02.27.2021 |Saturday 114 e e
28 [02.28.2021 [sunday 495 Orthopedic BT TR
Total 10297 General OPD 5582 51.33
Average Patient Flow : 367.5 Total 10875|  100.00f
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T LR ToA@9 OF, 09% (9%)

T =ee-c
it ®d qFaeE sgaeAr

¥e. «grfaws afafg . adafaswt qar
TRATAHTT IR GRT 99 FHIHST TH
it afafa @ o )

(8TRT 399, (9) FIT FHNTH STEAT STFerFRTTEA
T faame fAE9uT 19 TSRt a1 AT
JAF TSTNTHET JUITETH QAIAFAAT T JAF
TRAINAFTAT JUTHGH! GIITFAAT A7 q@eiq g
it afafy Eaw |

(}) JUETT (9) FANTRHI FTAF qrafaAr
TS THT a1 T THTEIE JTRALATE fHatfae THT
3F T qIEEE EAo |)

¥e. arfaws awfafawr sfgwreead=s ;. (9)
it afufaers gmenT faamest et T sfuw
gﬁ'@:—

(®) ATelyT, ater G, FwE AT qEEEERT ateRie
qAT IATT,

@) AFHIRT FTE AFAHT TIHT,

M A, 9|, =,

) SATT AL AT,

) SXATAAT qHeft TR AT a0,

) WS AWERH] qATAEUT AT ELATE AR,

%) AEEE BT BT a7 Ifq-TeA1d1E Zootd WS
AR @ ATSH ar frer e Afeganr,

(F) Tt weeter @TE TatEEHE fom woEr o)
qq T I FE gfaqa,

(W) o =afchanl OX, ST a1 GFfaaTg |Y -
T wa fawar s,

() AMHEAT OY a1 FAAEE SRR G, AWM AT
qTESIF FEHAT T /TR,

(@) TR FEEE T I G FAE w1l
FEAA FHITH BIgq 0F TRHAUER T ABIE
FATTH,

() FEHT g AT FAMHEAT WY G TG At

(
(
(
(
(
(

TIHT JAWT £4 ATTHT AT, TEqWTS vt e,
grafie e, aifds e ar o7y Y arEsS
AR ITAN T ALTHT a1 &1 TATTH,

() AEHT AT YT FEAA EAFIT dgaTe FEqoT g
WAl dvaT o faae |

() "t afufaarg Igm faargear Aafaamst
HregHate A faaest frewor 7 sfaee gRe:-

(F) TTHL, AEATR a1 qREUFR q@F THIRT
FHHT TN R Ay, et a1 garE @nga,

(@) YR, AT AT AU TT8H ATEAT &F
AT STTHT T G AT F{Y ACAAT JACH],

(M) ufq-acistant arare fasoe,

(&) AFHT TRFR! TEHT TF JUaFH $g g qI
%2,

() Tt FTSAAT,

() Fefue,

(®) uquedt oISt BIeH ar gydedl TEEr ar arear
ATITATE! T FEATE AT AT,

() STRT ATATEHT SATHA TAT TR,

(VF) AFTHT §F WITHT TEHT FOT ATEE AT AET T
T,

(o) zaft ggwoT T a1 WEREAT watEw foRwee

(T) gAfAd FAA FHTH AAHATT g qa AR
T HE TAT g AT TN T UF q9EEH T g
A wreEr faa |
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CHAPTER XXV.

MASSACRE IN THE PALACE

This conversation between Jang and Fateh Jang
took place in the quadrangle surrounding the building
of the Kot. When it was over, Fateh Jang went into the
lower room on the ground floor, where Abhiman Singh
Rana was sitting, and Jang went up to the Rani on the
second or upper floor. It is supposed that Fateh Jang
repeated to Abhiman Singh what Jang had just said to
him; for Abhiman Singh immediately sent for the officers
of his three regiments and desired them to be on the
alert, and to load their muskets with balled cartridges.
Jang, seeing from the window that the men were loading,
directed the Rani’s attention to the fact. She immediately
left him and descended, sword in hand, to the large
western apartment, where Fateh Jang, Abhiman Singh,
Dalbanjan Pandi, and the other Sirdars, with some of
Jang’s brothers, were assembled. Addressing them all,
she called out, “Who has killed my faithful General Gagan
Singh? Name him quickly.” No one answered, but Fateh
Jang promised a full investigation. Much enraged, the
Rani tried to use her own sword on Bir Kishor Pandi, who
was in irons, but the three ministers restrained her, and
trying to pacify her, followed her from the ball towards
the upper story. The Rani mounted the dark and narrow
staircase alone, the three ministers waiting at the foot
of it (it is a steep narrow ladder rather than a staircase,
dark, and surmounted by a trap-door), and preparing to
follow her as soon as she had reached the second story,
when suddenly shots were fired within the building, and
Fateh Jang and Dalbanjan Pandi fell dead, and Abhiman
Singh Rana wounded. Abhiman Singh, exclaiming “ This
is Jang’s treachery,” staggered back to the hall, and
endeavoured to get out of it to join his regiment, which
was out- side the building, in the surrounding quadrangle
; but Krishna Bahadur, with one stroke of his sword, nearly
cut him in two, and he fell dead. This occurred in the
presence of a number of Sirdars, Kajis, and other officers,
among whom was Kharak Bikram Sah, son of Fateh Jang,
and several other Chauntrias.

ORIGIN OF THE MASSACRE

Hearing of his father’s death in the adjoining
pas- sage-room, and seeing Abhiman Singh cut down
before his eyes, Kharak Bikram Sah hastily drew his
kukery, and rushing on Bam Bahadur, inflicted a gash
across his head, and another across the head of Krishna
Bahadur ; then having cut down a sepoy, he turned again
upon Bam Bahadur, who, quite un-prepared for this
sudden melee, was somewhat stunned by the blow on
his head, and half blinded by the blood which was
streaming over his face, was endeavouring to draw his
talwar from its sheath, in which it was fastened by a

twisted knot. Kharak Bikram Sah’s hand was upraised,
and in another instant he would have cut down Bam,
who was incapable of defending himself from his sword
being entangled, when Jang Bahadur (who had been
upstairs till now, but on hearing the noise below had
rushed down) entering the apartment, and seeing his
brother’s danger, seized a rifle and shot Kharak Bikram
Sah through the chest, and he, staggering backwards, was
despatched by a sword-cut from Deher Shamshir, Jang’s
youngest brother. This was Jang’s first appearance on the
scene of bloodshed; he had been above at its
commencement, waiting for and upon the Rani, and only
came down on hearing the firing below.

The unpremeditated origin of the disturbance
is confirmed by the fact of Bam being unarmed, except
with his talwar, which he had not even taken the
precaution to have ready for use, and which he had not
time to draw in self defence, before he was attacked.
Who fired the first and fatal shots on the three Sardars
(Fateh Jang, Dalbanjan Pandi, and Abhiman Rana) as
they followed the Queen out of the apartment, is
unknown.* There had been high words passing below
among the Sardars of different parties as the Queen
withdrew, and it is probable that in the excitement of
the wrangling, one or more of Jang’s younger brothers,
who were present, on seeing Abhiman Rana’s soldiers
loading their muskets in accordance with that General’s
orders, imagined that this was preliminary to some
treachery against them or Jang, and rashly gave the
order to fire on General Abhiman Rana. In the heat of
the moment this order being obeyed by more than one
excited partisan, several shots were fired at the General
at the same instant, and Chautria Fateh Jang and
Dalbanjan Pandi, who were standing at the time close
to him, fell dead by the same discharge by which he
was mortally wounded.

* In reporting to the Resident Lis own nomination to the office of
Sole Premier on the 16th of September (two days after the
massacre), and giving an account of the matter, Jang stated that
on the Council being assembled to investigate into the death of
Gagan Sing, the Queen publicly accused all the ministers by name
as accomplices in the murder, and she called out to Gagan Sing’s
regiment to seize them, and she would have put them all to death
en masse. Great confusion followed; the ministers mutually
recriminated each other, swords were drawn, and the first blood
was shed by Fateh Jang’s son, who attacked and wounded Bam
Bahadur. He said that Fateh Jang himself and the other ministers
were killed, not at the outbreak, but during the progress of the
slaughter. Jang says that had he not restrained her she would
have put the Heir- Apparent and his brother to death at the time
of the massacre, and imprisoned the Rajah. He always maintains
that the massacre originated entirely in the violent and outrageous
conduct of the Queen, who, holding supreme power at the time,
ought to be held responsible for it. (To be continued)

“Creation of predecessors — Our art and culture”



1%

qad aqae- g 6 difew 7

FHIATE TgaeiT Tae= Aiq QO Taedl T UM qad ¥ Qe famraat
faafa, faeia, sfufhaa, yeEERETEGERE 6 OH STEa@® JTHT 1 | a¥ 3 T J9a
TTEATHRT T T AEHRT T T2k qTeash AT (AT ST T TICHT S | ATt
A HUHRT JTEE FEl TS gRl W Afh 39 T IHUf IR WIETT ¥ SEr afg
Bt | et fifi zeeen dig gide @O W TEE A AR WO qeme FEE g
qAZT |

TEEAT TATATE ol ‘T’ T ‘e’ WA Jear Tt Rt we defamdt
TUTAATE Ui TETHT AT FET T TRIEH B | aX T5awdl AHfaediend Jen
A aen I T WEE |7 | AU T AUl Ry @ T A s SE anar I wwr
HEEHT © |

gt feafawn qoeng samfa A, SamRT aaieaaeTg FEH e TSUET ATEER!
WIHFT AETaqUT T THTEEIT 09 Taanl e &1 | OX] TIaia et O EqTaamet et
T SHIEATRT TG T T HeA-HFIATHI J JETE TG 74T AT TR © | Bl
ATHT G- ‘THST JUTTATRT S friioaTEewraT ®ih gl ST Hifesrdrena fasin
TR HAEnfF TaEATEEH GLaEIE AU Tl §37 T8 AGETHT TRFIRRT §a9E
TMEA JUTEAT el UIEE &ad: e oo |

hET G TRt TRt qET SaedTeE ‘Hifew' o S oA sgaeae g Ay
TETEET T TgEAT TIaedATg ‘e’ ¥ ‘Al i amfadae el U © |

favaat @9 I SEET AGEAH UEE THW B, SY-AR S-S fadee
AR WO &0 | wEe Aifeew T 39 | a¥ @ae faued T qamEei qa
g’ TSI HIEATH AT & | Ahal a1 oo HET AIEdT ® Hifw FO ?

EHT GOE EEATE Hifw @ U hern W€ A9E TeioE et
qEhaHT Tl faamur g7 gt ©, |iee @i fetia SRR @ IFl anEt B,
I g T fFEiveE qeER fim arEsie ST TeHifE SAfaa wusa HUR B |

W TG [T G IR AT AANARA TS | aY Wfqewent o 10
FFEAI U¢ Seal A A W0 el ged | AT JaAm T wiasqens faen fdw
JWIEEHILT AT T T EAIS | X HEeT Tedt AWTHT SWd qeraa: ‘Ufdeias T amgdt’
HEed Uf 9 AT g% | uar wiasran garen fAfted © | sft qm:eameTeRr e
™ A &' fawia TeHifaw agwe, famfa T faanfa e T Saatficaae
qfred TSR fF TeeH 2 wea SHarn (e e 19

“Crealion of predecessors — Our art and culture”




iy

i §)

yy

B
E
%
4

eloiR Ulfeqapy @y,

]




Fteen Srter S A1, 98 /03k /080 Bhaktapur’ Monthly wrry Breell @ee Sraferd &l 7. 9/ 069 /083

RGN AT eI elifdl QgTed U I YTt -Fu
IR AElaEEH BIfcd Yglootel U TGt |

ol dil Hdlel

(09 FE 90 - 086 GRE ) (033 W L - 085 GRE L) (030 BRE T - 086 TR T)

FY 953

(9039 3R 9y - 086 BREE ) (O ¥ME 9 - Q086 BN 36) (3032 - Q08 FTE 30)

PYR cloRUlfciddT URAR




